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Painting and decorative arts are no strangers to the Islamic world. As far back as the 
early eighteenth century, we observe artists such as Abdullah Murad (c. 1690–1760) who 
is said to have produced several paintings depicting the urban landscape of cities such 
as Damascus and Hama. Only one painting by Murad is known to survive today in the 
collection of the National Museum of Damascus.1 Notwithstanding the paucity of author-
itative historical records, it seems that most of his pieces were commissioned by the 
wali of Hama, Asʿad Pasha al-Azm, to decorate his palace, a practice a!uned to the long 
tradition of artistic patronage in the region. Indeed, as Manal Ataya, advisor of Sharjah 
Museums Authority, states, “The Islamic world has a rich history of art patronage, with 
a legacy that has influenced and shaped the artistic landscape globally. Islamic patrons 
recognized the significance of art as a means of expressing religious devotion, celebrating 
beauty, and fostering cultural exchange. Their support allowed artists to flourish and 
reach extraordinary heights – whether in architecture, calligraphy, manuscript illumina-
tion, or the decorative arts.”2

A pivotal moment in this history was in 1904, when Muhammad Abduh (1849–1905), the 
grand mu"i of Egypt, issued an edict permi!ing the depiction of the human form, thereby 
pu!ing to rest any disputes surrounding this topic. The fatwa was titled “Images and 
Statues: Their Benefits and Legality.”3 In it, he proclaimed, “So long as paintings are not 
a distraction from religious duties and that no blessing is sought from the image, then it 
is permi!ed.” The mu"i’s decision4 came with two important caveats: Muslims could not 
seek blessings from these portraits, nor should the act of painting preoccupy them at 
the expense of their Islamic duties. Soon a"er this decision, the highest of Islamic juris-
prudence, was made, Prince Youssef Kamal (1882–1967) founded the Fine Arts College in 
Cairo in 1908, offering education to some of Egypt’s most renowned painters and sculptors.
Abduh’s landmark decision set the stage for a new generation of artists who would explore 
the intersections of faith, society, and modernity. As part of their artistic practice, many 
Arab artists drew inspiration from Islam, the dominant religion in the region, which impacted 
various facets of life, including architecture, society, education, and other aspects of 
culture. Islamic teachings and practices also varied in terms of geography, with each region 
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adapting its cultural practices and output to Islam and vice versa. From Mughal India to 
Fatimid Egypt and Andalusian Spain, various cultures retained an unquestionable element 
of Islamic art recognizable to someone, as Georges Marçais (1876–1962) put it, with even “a 
modicum of artistic culture.”5 In this essay, we shall discuss how Islam influenced modern 
Arab art, addressing artworks that explicitly depict Islamic motifs and those that draw 
inspiration from Islamic teachings.

Islamic Influence on Twentieth-Century Arab Artists

Among the most notable modern Arab artists was Egypt’s Mahmoud Said (1897–1964), who 
trained as a judge and also studied at the prestigious Académie Julian in Paris a"er the 
First World War. One of the most famous instances of Islamic tradition in modern Arab art 
is Said’s 1936 painting Le Zikr,6 which measures 130.5 cm by 161 cm. According to Egyptian 
scholar Nadia Radwan, the painting “represents the Sufi ritual consisting of the rhythmic 
pronunciation of the name of Allah, the Prophet (PBUH), and his qualities in tandem with the 
continuous swaying of the body, head toward the ground.”7 Sufism is practiced by roughly 
15 percent of Egyptians and is characterized by spiritual and physical aspects of prayer.

Another artist who a!empted to capture this Islamic ritual was Naima El Shishini (1929–2018), 
who combined her studies in Islamic heritage and architecture as well as the Qu’ran with 
philosophy and history to produce meditative scenes. In a 1960s painting entitled Sufi 
Ceremony in the Barjeel Art Foundation collection, the artist depicts a crowded scene in 
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a Cairo neighborhood with drums, dance, and even a horse where the characters blend 
into the background in color and form. Such paintings a!empted to capture not only the 
majestic, physical aspect of Islamic traditions but also their spiritual essence. Sufi traditions 
were also captured in an abstract manner, such as in the works of Shakir Hassan Al Said 
(1925–2004), a key figure in Iraq’s modern art movement who used art for spiritual reflection.8
Al Said pursued painting under Jewad Selim (1920–1961) at Baghdad’s Institute of Fine Arts 
and co-founded with him the Baghdad Group for Modern Art. He later studied in Paris 
and returned to Baghdad to teach and develop his art philosophy, the One Dimension, 
which explored the space between the visible world and the divine. Influenced by Sufi 
thought, Al Said o"en used holes and lacerations in his works to transcend traditional 
pictorial surfaces.9

Numerous artists chose to depict Islamic traditions and rites in their paintings. The most 
common are the prayer scenes, architecture, and Islamic rites such as Sufi practices. 
Among these artists was Azouaou Mammeri, born around 1890 in Kabylia, Algeria.10 He 
developed a passion for painting, eventually receiving guidance from Swiss painter Édouard 
Herzig and French Orientalist Léon Carré. In 1916, Mammeri moved to Morocco, where 
his career flourished. Teaching in Fez, he immersed himself in the city’s vibrant culture, 
sketching and painting scenes of everyday life intertwined with Islamic elements, including 
Qur’anic schools, mausoleums, and mosques.

Sha."/ Hassa( Al Sa", 
Born 1925, Samawah, Iraq 
Died 2004, Baghdad, Iraq
Untitled (“Black”), c.1970
Oil on wood, 46 ) 65 cm
Collection of Barjeel Art 
Foundation, Sharjah 



Another example from the Maghreb region is Mohammed Racim (1896–1975), recognized 
early for his drawing talent. Racim began his career copying Islamic decorative motifs in 
state workshops. He later became the first Muslim artist to receive Algeria’s Grand Prize 
for Arts in 1933 and a scholarship to study in Paris. There, he discovered Persian, Mughal, 
and Andalusian miniature paintings, and he began blending these traditional styles with 
modern figurative elements. By the late 1930s, Racim became a major cultural figure in 
Algeria, known for his works portraying an idealized, pre-colonial Algeria and celebrating its 
prosperity and artistic heritage before French colonization. According to Roger Benjamin, 
“The pictorial option chosen by the miniaturist Mohammed Racim insists on Islamic roots; 
it might best be described as an indigenous neotraditionalism…. The frames of his tempera 
miniatures were painted with great learning in traditional arabesque decoration, yet the 
pictorial inserts, with their vistas of old Algiers and scenes of precolonial Muslim life, 
construct a perspectival picture-space. The result is a hybrid, a cross-cultural marriage of 
manners that spoke … to quite different constituencies.”11 

Arabic Calligraphy and the Hurufiyya Movement

Arabic calligraphy played a significant role in the culture of the eras before and a"er the 
birth of Islam. The oldest known Arabic writing found in Saudi Arabia dates to circa 470 
CE, and the significance of the Prophet’s scribe Zaid bin Thabit also a!ests to the prom-
inence of Arabic script in the history of Islam. More recently, the twentieth century saw 
a number of artistic movements inspired by Arabic le!ers and Islam. Among the artists 
at the forefront of such trends was Libyan Ali Omar Ermes (1945–2021), who merged 
Islamic thought with international artistic styles and whose work was positioned at the 
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intersection of faith and artistic expression. Ermes served as an art consultant for the largest 
exhibition of Islamic art known as “The World of Islam Festival” in London in 1976, inaugurated 
by Queen Elizabeth II. The festival was significantly backed by the United Arab Emirates 
(UAE), which offered to its founder Paul Keeler to cover half of the cost.12 Ermes’s practice 
drew from the Hurufiyya movement, founded by Madiha Umar (1908–2005). Researcher 
Charbel Dagher defines this movement as typified by “artworks that engage with the Arabic 
language – le!ers or texts – as a visual element or material for composing.”13 Although the 
movement, characterized by calligraphic motifs and abstract geometric shapes, is regarded 
as a twentieth-century phenomenon, its origins lie many centuries earlier. Ermes’s artworks 
o"en depict a single Arabic le!er in large format, reflecting the beginnings of certain Islamic 
verses or the rhythms of Arabic poetry. In an interview, Ermes once stated, “For me, person-
ally, among what I wanted to explore was the static power of the le!er; sometimes the single 
le!er has such a powerful impact on its own that you don’t actually need to put hundreds 
of tiny le!ers around it, or create a patchwork or pa!ern out of le!ers.”14

Ma,"ha Uma/ 
Born 1908, Aleppo, Syria 
Died 2005, Amman, Jordan
Untitled, 1978
Watercolour on paper, 
31 ) 44 cm
Collection of Barjeel Art 
Foundation, Sharjah



Drawing from the Hurufiyya movement, prominent Emirati artist Mohammed Mandi (b. 
1953) studied at the Arabic Calligraphy Improvement School in Cairo, graduating in 1977. 
Following that, he moved to Turkey to continue his training under Turkish master calligra-
pher Hassan Chalabi (b. 1937). Chalabi specialized in the Thuluth and Naskh scripts, skills he 
transferred to many of his students, including Mandi, whose works appear in the currencies 
of Syria, Bahrain, and the UAE. One of Mandi’s most notable accomplishments is working 
on the interiors of the Sheikh Zayed Grand Mosque in Abu Dhabi.

Depictions of Holy Sites and Muslim Figures in Arab Art

The holy city of Mecca was also the subject of a number of paintings by modern Arab 
artists, starting with Saudi painter Abdulhalim Radwi (1939–2006). In his 1987 painting The 
Day of Hajj,15 Radwi employs his cubist style to depict a crowd of men and women as well 
as shapes of tents and mountains, perhaps in reference to Mount Arafat, where Muslims 
converge as part of Hajj. Radwi also includes Arabic text – specifically, the words Labbaik 
Allahuma labbaik. This talbiya, or form of prayer, is recited to invoke submission to Allah 
along with the Muslim profession of faith known as the shahada – “There is no god but 
God” – which appears on the top le" of the painting. Moving to contemporary art, Saudi 
artist Ahmed Mater’s work fuses art, science, and concepts of identity and religion. In his 
work Magnetism, a cuboid magnet that resembles the Kaaba in Mecca is surrounded by 
thousands of iron particles repelled by the magnet and kept in constant tension. Mater, 
whose career began as a medical doctor, o"en blends the past, represented by tradi-
tional Islamic arts, with the present through the prism of innovation in modern medicine.  

Mohamme, Ma(," 
Born 1953, Ajman, United 
Arab Emirates
In "e Name of Allah, "e 
Merciful ,"e Bene!cent II, 
2008 
Mixed media on paper, 
45 ) 65 cm
Collection of Barjeel Art 
Foundation, Sharjah



81

Mohamme, Ma(," 
Born 1953, Ajman, United Arab 
Emirates
In "e Name of Allah, 
"e Merciful, "e Bene!cent, 2008 
Gouache on paper, 68 ) 30 cm
Collection of Barjeel Art 
Foundation, Sharjah
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He also brings together two subjects o"en placed against one another: faith and science. 
Another Saudi artist, Lulwah Al Homoud, works with geometric compositions and takes 
inspiration from the Kaaba. Her processes comprise the intricate symmetry of Islamic forms 
and align the spiritual with the mathematical, highlighting a delicate balance between 
realms of logic, language, and mysticism.

In a nod to the Renaissance fresco School of Athens by Raphael, we see an a!empt by 
artist Mahmoud Hammad (1923–1988) to portray sixteen of the most renowned scientists 
of the Islamic world. This 1988 painting is currently on display at the Sharjah Museum of 
Islamic Civilization on a long-term loan from Barjeel Art Collection. Hammad, one of the 
most renowned Syrian artists, utilizes his modern artistic skills to give a face to some of 
the most prominent Muslim scientists. Although Raphael’s famous painting did depict 
Ibn Rushd (or Averroes, the Muslim polymath), he did so by depicting him toward the side 
and in the background. Hammad’s representation, in contrast, places him in a prominent 
spot. Other Muslim scientists portrayed include Avicenna or Ibn Sina, who wrote almost 
450 works on a wide range of subjects, including the notable tomes The Book of Healing 
and The Canon of Medicine. 

Islamic Influence Beyond Muslim Artists

Islamic influence was not limited to Muslim artists. Saloua Raouda Choucair (1916–2017), 
a Lebanese pioneer in abstract art, who is said to have held the very first abstract art 
exhibition in the Arab world in the 1940s, was very much influenced by scientific and 

Mahmou, Hamma, 
Born 1923, Damascus, Syria  
Died 1988, Damascus, Syria
Islamic Scientists, 1988
Oil on canvas, 120 ) 180 cm
Collection of Barjeel Art 
Foundation, Sharjah



mathematical concepts, as well as by the laws of physics and mechanics. In her carefully 
constructed sculptures, she uses an experimental approach with modular forms, lines, 
and curves drawn from the tradition of Islamic design, held together with the principles of 
physics. According to her official biography, “While enrolled in some philosophy classes at 
the American University of Beirut (AUB), she was told by one of her professors that Greek 
art was superior to Islamic art because Islamic art lacked human images. This was the 
catalyst for her commitment to pursue the artistic expression she found so essential.”16 
Thus, Choucair’s pursuit of exploring artistic concepts inspired by Islamic teachings served 
as a lifelong passion.

Working around the same time as Choucair, Nahil Bishara (1919–1997) was a Christian 
Jerusalemite and pioneering sculptor, painter, and said to be the first non-Jewish student 
to be admi!ed into the Bezalel School of Art in Jerusalem. Several of her paintings depict 
the iconic Dome of the Rock and Al-Aqsa Mosque in Jerusalem, which holds important 
religious significance to Muslims worldwide. Al-Aqsa Mosque is considered to be the third 
holiest site in Islam, and it is the place from which the Prophet Muhammad (PBUH) is said 
to have ascended to heaven.

Global Influences on Modern Arab Artists

Arab artists have drawn inspiration from various schools and movements. For example, 
Egypt’s Nazek Hamdi (1926–2019) was greatly influenced by Indian symbolism, incorporating 
the South Asian use of batik into her work, having studied at the Kala Bhavana Institute of 
Fine Arts in West Bengal. Others, including Morocco’s Mohammed Melehi, drew inspiration 
from New York’s skyline, creating works such as I.B.M. (c. 1962–1963). Similarly, Islamic princi-
ples provided inspiration to Arles-based artist Mehdi Moutashar, born in Hilla, Iraq, in 1943. 
Moutashar graduated from the Academy of Fine Arts in Baghdad in 1966 and spent seven 
months teaching art in Jeddah, Saudi Arabia. Moutashar then a!ended the École nationale 
supérieure des Beaux-Arts in Paris starting in 1967. His work interrogates concepts of Islamic 
art, such as space, scale, and directionality as well as Western notions of abstraction.
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Saloua Raou,a Chou1a"/ 
Born 1916, Beirut, Lebanon 
Died 2017, Beirut, Lebanon
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The Saqqakhaneh Movement in Iran and Its Islamic Roots

It is not only Arab art that drew inspiration from Islamic traditions. In nearby Iran in the 
1960s, a modern art movement called the Saqqakhaneh gained traction – the term refer-
ences the water fountains found across Iran and the Middle East. The movement, some-
times described as “spiritual pop art,” drew from everyday items that decorate Iranian 
homes, including rugs, beads, bowls, and other utensils. Artists like Parviz Tanavoli (b. 
1937), one of the key figures in this movement, created sculptures and paintings integrating 
traditional symbols with modern abstract forms. Later, artists such as Monir Shahroudy 
Farmanfarmaian (1922–2019) combined Islamic geometric pa!erns with modernist abstrac-
tion, particularly in her mirrored, mosaic works that have gained international acclaim. 
Another key figure, Shirin Neshat (b. 1957) has produced work that o"en explores themes 
of identity, gender, and political power. She incorporates photography, video, and film in 
her practice to engage with the contemporary Iranian experience in both its historical and 
modern contexts. According to Katrin Nahidi, “Saqqakhaneh represents in Iranian art histo-
riography the first successful translation of global modernism into the Iranian context.”17

Nah"l B"sha/a 
Born 1919, Jerusalem, Palestine 
Died 1997, Jerusalem, Palestine
Allah, n.d.
Glass plate, 30 cm diameter
Collection of Barjeel Art 
Foundation, Sharjah



Conclusion

Ultimately, it was an edict from a much-respected Islamic scholar that enabled the estab-
lishment of the Fine Arts College in Cairo. That pioneering scholar, Muhammad Abduh, was 
widely regarded as a liberal reformer and key figure in the Arab Nahda, or renaissance, of 
the late nineteenth century. Abduh’s position as the grand mu"i of Egypt gave his opinions 
or fatwas significant weight, with Muslims near and far adhering to his judgments. Soon 
a"er Abduh’s declaration, other art schools opened in the region, such as Iran’s Academy 
of Fine Arts, the Madrasa-i Sanayi-i Mustazrafa, founded in 1911 by artist Kamal al-Mulk 
(1852–1940) as the country’s first.

O"entimes, modern Arab art is seen as a continuation of Islamic art. That is not exactly 
true. In fact, many artists who practice in the Arab world today are not even Muslim. Islam, 
however, being the dominant religion, has provided a great deal of inspiration for artists, 
Muslim and non-Muslim alike, including Kamal Boullata (1942–2019), a Christian who was 
mesmerized by what he called “the intricate Arabesque pa!erns adorning the Dome of the 
Rock”18 that he observed as a child growing up in Jerusalem. That said, modern Arab art 
should not be seen as a mere continuation of Islamic art, although it has provided signifi-
cant inspiration. Modern Arab art has drawn inspiration from various sources – Western, 
Eastern, modern, ancient, and religious – to create a unique series of movements and 
schools stretching from Casablanca to Baghdad and from Beirut to Abu Dhabi.

Kamal Boulla2a 
Born 1942, Jerusalem, 
Palestine 
Died 2019, Berlin, Germany
Al-Alif wa-l-Ya, 1983
Silkscreen, 52 ) 52 cm
Collection of Barjeel Art 
Foundation, Sharjah
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Kamal Boulla2a 
Born 1942, Jerusalem, 
Palestine 
Died 2019, Berlin, Germany
Fi-I Bid Kan-al-Kalima
(In the Beginning was the 
Word), 1983
Silkscreen, 58 ) 58 cm
Collection of Barjeel Art 
Foundation, Sharjah
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 ؟ضيضر»ىىغي- ؟ضيصى:ىىًّضيي- ؟ضيتى/خشيىىضر ؟ضي"ختيخٍّىىضر؟جي.
.h!ps://www .لإ’طىىخض؟ت يًّلإصىغ .شيىىخسر
jstor.org/stable/j.ctv11312nf 

 ؟ضي.ًّ»ىى:ضى- غى. غى. (19 .شيگىى:نى 2017). 12
؟ضي"’كيىىغ ؟ضيگىىًّحيغ  جي  ؟ِّلإىىًّض؟ت   ؟حى)يقىىغ 
 ؟ضي“”ضيكيىىغ: لإ[ضريىىًّن ضرىىًّع ؟ِّ»ىىيش. يحىىىى
/h!ps://sultanalqassemi.com .حىكيىىخ8
articles/the-uaes-first-foray-into-in-
ternational-art-the-world-of-islam-
festival/

 .؟ٍّىىضر- د. (3 شي’ًّشيىىضر 2017). حيضركيىىغ ؟آضر”صلى الله عليه وسلمكيغ 13
؟ضيصىضرعيكيىىغ: صلى الله عليه وسلمىىلج ”1خشيىىغ- ْ: 17

 صلى الله عليه وسلمىىًّض”ج- غى. (عيىى“”ن تيًّضشيىىخ). لإ.ًّعيحىىىغ لإىىشئ 14
 .؟ضي"’ىىًّن ضرح ضر:ىىضر إضلإكين. يًّضيىىمي لإكيغي
h!p://www.contemporarypractices.
net/artistessay/aliomarerme.pdf

لإگىىًّض؟ت 15  .(2015 عىكيتىخعيىىضر   6)  . عى  1ىىخلا- 
تيشرضرعيىىغ ”إضرىىًّ.يي  لا»تى]طىىًّلم   لإ.تحيىىغ 
 ؟لإضر:ىىًّشي ؟ضي"’كيىىغ ؟ضيصىضرعيكيىىغ ؟ضي.ًّسي:ىىغ. يحىىىى
/h!ps://www.gulf-times.com .تيًّشي:ىى،
story/457721/suggesting-paths-for-re-
visiting-and-re-experiencing-exist-
ing-arabic-artworks

 حى1ًّكي“ي- سر. (2023). «؟ضيگ.ًّ-ظًّحىغ: قضر؟ثيي 16
 ي“شيىى“يي»: ؟ضي‘’ىىًّث ؟ضيتىًّضشيىىلى ؟ضي"ىىي 1"[ىىخش
 ؟آ“؟ِىىغ ؟1ـحىكيىىغ. ؟ضيگكيًّ»ىىغ ؟ضيع.ًّصلى الله عليه وسلمكيىىغ ضيحى"ىىلج
”؟ِّحىتىىىًّط ؟1صىىىًّضل-  ؟آ“؟ِىىغ-  إشيىىضر؟ن:   جي 
 ؟ضي"ىىي (ْ: 207-146). لإ)‘صىىىغ يًّلإصىىىغ
.كيًّلإنىشيىى“ط

كمال بلاطة
.-الي( 1946، ال)(س، فلس"ين

ال-ف/ة 2019، برلين، أ1/ني/
في البدء كان الكلمة، 1983

:ة، 58 × 58 سم :ر طب/عة حر

.)تني/ت .ؤسسة ب/Dجيل للفن-ن، 
الش/Dقة



الخاتمة

يى﴿﴾ شيعيًّ" ضضر لجكيتي .عىغغحىض“ ”غغلإجيتى شيحىقيسيضر ظغضجي (ًّعىغغ: لآحىكيخ (1882-1967) ضضر شيىعىغغكيضر ظ؛.-عى؟ ظ؛)(؟ ضيطىئًّش 
ظ/حىكيطغغ؟ِ  ظضيصلى الله عليه وسلمكيضيغغسي لجغغ1 ضغغضر ضكي(ًّ لجكيحي 1908. ]لآكيش [كي’‘ لخييٌ ظضيىعيًّ" لخًّ ظضيغىكيتي ظ/طكي﴾تى ض1حى. لجآ.ٌتى ظضيييِّ ظ”غغعيلإ» 
يىشيغغقيكي-ٌ ظصى[حى’كيغغ؟ ظضيعيْ.ضكيغغ؟ ]لآكيشِ  ٍّطكيغىغغ؟ ظ؛ىقي»(ضر ظضييي(ضر نىكيي]ظ ظضيئلإ﴿؟ ظضيغى»يكي؟ِ  شئ]ظگ» ظضيْ»ش ظضيعيكيعىغغئ لج1. ]ضيْ. 
زظي ضئص‘ ضىتي ظضي.(كي- ظ؛)(؟ ظضيييِّ شيآًّشئٌ ظضيشكيخ ض1حى. لجآ.ٌ ضضر نىكيحى؟ آ-ظ8غي ]شيعيكي]ظٌتى شيْ. لآكيش ظضيغى.(. ضضر ظ؛ثيطحىضى 
گكي-ج ض) (ثيتر”غغ.]ش يى’قيكيضغي ظضيىْلإكي؟. ]يغى. .لجحىش ظضيشغغكيخ ض1حى. لجآ.ٌ يىترة ]جيزةتى ”غغلإ.ت ظ؛ئطْ؟ نلإ﴿؟ شيئكي؟تى 
شيعيىعىثيصر ض.ظ-س شيئكي؟ ج.(.ةتى ضضر يكيئلإكي لآطكي؟ ظضيىئًّش ظ/حىكيط؟ ِ .(»ظش ظضيتي شئعىثيلإكي ظضيىئكيش لآحىكيخ ظ؛طك (1940-1852) 

لجكيحي 1911 ضيعيصآشر شئ]خ ض.-عى؟ شيئكي؟ ِ ظضيآحىي.

تكيضيآكيسر ضكي (لمئح» .ن ظضيىضر ظضيغى»م ظج.(سي لجد شئنغي ظضعي.ظي ضآكيع ضيطىضر ظصىعىغغحىض“تى .ى شئش لخييظ ظضيعيصًّ- ضيكيضر ينىكيْكيسر يكي؛–حى﴾. 
شيكيضيقيصلى الله عليه وسلمجي ضضر ظضيىئكينضى ِ ظضيغىكيتي ظضيغى»م ظضيكيًّحي ضيكيثيغغًّظ ضضر ظ؛ثيغغطحىضى. ]يكيلجعيآكي- ظصىعىغغحىحي ظضي.(ضر ظضيثيغغكي8. ِ ظ؛ئطْ؟تى شيْ. لآكيش 
ٍّ؟ (1942-2019)تى (غىعيئلإ ظضي.(كين؟  ضصغغ.- .عغغكيحي ت، ضيطىئكينضىتى يلىي ظضيئح» لجضر ي(كينعيلإث. شيكيضيىئكيش ظضيىطثيغغطكي، لآحىغغكيخ يلمحىسي
ظ؛ثيكي1كي؟تى ]ضيقيئغي شيىـ» يغىحىلإ يكيغنحىكيش ظضيغى»يكي؟ ظضيلگ»شيكي؟ ظ؛غىْ.ة ظضيتي شيل(ضر نىآ؟ ظضيصط»ةتى ]ظضيتي شي»لآصر شئـ»ظسر لجحىكيْكيسر ِ نىثيغي 
ضئيي ٍّىًّضيعيغي ِ ظضيْ.س. ضئ لاضيكتى ى (ئآق ’) ظضيىضر ظضيغى»م ظج.(سي بحىضر .ٍّكي- ظضيىضر ظصىعىحىض“ شي1ثي‘تى لجد ظضي»تث 
ضضر شئنغي نى. شي»ن يصحىعيغي ظضيًّظب1؟ لجطكيغي. شيْ. ظعىعيحى. ظضيىضر ظضيغى»م ظج.(سي جيي]-ٌ ضضر ضصكيي- ضعيئًّلج؟ ]ضعي.ظگط؟تى ت»يكي؟تى 
]عنىكي؟تى ]’.(صلى الله عليه وسلم؟تى ]نى.(حى؟تى ]ي(ئكي؟تى ضحىكي شئعىى» لجضر شيئًّ— لآآجي ِ ظج»لآكيت ]ظ؛.ظ-س ظضيىئكي؟ ظضيتي ظضعي.ت ضضر ظضي.ظ- ظضيآكي﴿كيز 

.ن يلى.ظي ]ضضر يجي]ت .ن شئيًّيُ.  

كمال بلاطة
.-الي( 1946، ال)(س، فلس"ين

ال-ف/ة 2019، برلين، أ1/ني/
الألف والياء، 1983

:ة، 52 × 52 سم :ر طب/عة حر

.)تني/ت .ؤسسة ب/Dجيل للفن-ن، 
الش/Dقة



02    هدى /.-تسه)(ن أبي فا"س

ڲڳ

:ركة السقا- خانه في إيران و-ذورها الإسلامية

يي ى﴾خ--ِّ كي»عي--خيىعى﴿ كي--“ كي”خ﴾عى”؟--ض كيشيعي--"كي؟لج تي. كي”حى“ كي”لإئتى قيسيغ--جي: لآ--حى كيكيخض شيضر شيىئكيغ كيضر.--عىظ؛) (؟ضي طىئًّ ش 
عي--خ؟غى؟عىًّ كي”﴾ئغ كي”لإ/ى“ (ئِلج قيغى؟لج (ضىصلى الله عليه وسلملج تيئقيسي لآعىعي--1 كي”غ--﴾عى-حيعىآلج: ظ] شي[--عى؛) شيضر آ’كيقي‘ كيضر؟عىلخ كيضرغىخ/) ش 1آسيعىٌ 
شيى--ئكيغ ظكي”--/غي كيثيظعي--ضى. ظكيعي--خصىضًّ كيْئِلج: كيضرلإئظقيلج 1(؟عىآعىٍّ لآعىعي--1 ”قي--“ كي”نى’ي كي”ئظشئ“: تيغىعىگئعى كي--“ كيْ؟عى) كي”؟’كي؟لج 
دكيحي--حى كيضرغى--عىزل كيشيىئكيآ؟--لج: ِعى”غ--.عىد: ظكيلخئز: ظكيثيظتي؟لج: ظكيثيظكيني. ظكيلآخكئ قيغىعىآ’غ لآعى؛زظغ كيصلى الله عليه وسلم--حى لآئظىز تعىآعىقي’8 (1937): ظئ’ 
1(--ض 1لآ--ئز ؛ظّكيد ئ--ذلخ كيْئِلج: كيغىسي’ت--عىًّ ظ”’(عىًّ ت.صىع لآين كي”ئكي’ز كي”خ﴾ي؟ضىلج ظكيثي[--كعىل كي”خ.ئىضى--لج كيْضىصلى الله عليه وسلملج. 1كيعى كي”حىغىعىآلج 
كيغى‘ [--ىئظدصر قيعى؛كيغىحىئكيعىىعىغ (1922-2019) قي﴾ض دكي.سي كيثيآصىعىط كيلهغىضعي--؟لج كيشيعي--"كي؟لج كيع كي”خ.ئىض كيْضكيثي: ظحيعىصلج 
ش 1تيصىعىلهعى كي”حىغ؟حىغ--عىج؟لج كي”زدعىد؟لج كي”لإعىِغ--لج كي”ع كيِخغ--نىسي [ىئ) تيعىضر؟لج. ظكي“ كي”ىسر–؟عىًّ كي”حىغى؟لج كيثيحيئشر كي”نىعى؛ز) لهذلخ 
كيْئِلج: [--‘ى“ آى--لإًّ (كي’كي”؟ض 1957): كي”ع تخغىعىظل 1تيصىعىلهعى لآى--كحى كيكصلى الله عليه وسلمّت لمحعىىعى كيله’ىلج ظكينغىض؛ ظكي”غ--يملج كي”غ؟عىعي--؟لج: 
كيغ--خسرضكيلجٍّ كي”خ–’ى--ئ كي”حى’ت’ث--ئكيش ظكي”حى؟ضى--’ ظكيثيقي"﴿ ”خ﴾ضى--1 ؛،شر تيصى؟﴾لج (’ل كي”خ.ئلآلج كيشيىئكيآ؟لج كيضرلإعىگ) ش عي--؟عىلمىعى 
كي”خعى؛ىط ظكيْعىـ. ظظقي﴾عىٍّ ”كعىتئى“ آعىئ؟ضصر: تصىصلى الله عليه وسلمحى (ئِلج ”كي”غ--﴾عى-حيعىآلج ش تعى؛ىع كي”حى“ كيشيىئكيني 1ظل ت.غ--؟ض آعىدلى ”يسيضكييلج 

كي”لإعىضر؟--لج دكيحيحى كيشيشعى؛ كي”حىل كيشيىئكيني“16.

نهيل بشارة
:)ال-د 1919، القدس، فلسطين
ال)فاة 1997، القدس، فلسطين

يخ الله، بدون تا"
طبق (جاD، قطر 30 /م

:قتن-ات :ؤ/سة با"ج-ل للفن)ن، 
الشا"قة



مهدي مطشر
.-"ليد 1943، "لح)(ة، "لعر"ق
المتوازيات، باري/، 1968

أكري)يك على كر:-ن .ثبت على 
خشب، 55 × 66 سم

.قتDيات .ؤسسة بارجيل ل)فD-ن، 
"لشارقة

مهدي مطشر
.-"ليد 1943، "لح)(ة، "لعر"ق
 منطقة 3 أہبہ باري//آرل،

2015 - 1969

 أكري)يك على قماش،
100 × 100 سم

.قتDيات .ؤسسة بارجيل ل)فD-ن، 
"لشارقة



ڰڳ

02    س-طان سع)( القاس"ي

سلوى روضة شقير
م)اليد 1916، بيروت، ل/.ان
ال)فاة 2017، بيروت، ل/.ان

تكوين باللون الأصفر، 1962 - 1965

يتية على ل):،  أل)ان ز
51.5 × 81.3 سم

سلوى روضة شقير
م)اليد 1916، بيروت، ل/.ان
ال)فاة 2017، بيروت، ل/.ان

انترفورم، 1960

م.ح)تة خD/ية، 60 × 32 × 11.5 سم

مقت.يات مؤسسة بارجيل ل-ف.)ن، 
الDارقة



غتيييظِّلآ » ضيضركي؛تي(تي"( يلآ﴿خ ﴾شي عي"لج تي.حى“”لإ ضيعىكيكيظتىلآضيخ قيسيكيكيغ(جيى :ضرلآحىكيكي.خ غضضر؛شي(ى غضيضركيضر.(- ضيعىظ؛)(؟ ضيط ًّىئًّش 
ًّىظنىِّ.ِّكيكيگ ًّيحىكيكيشئضيگلإ غًّىكيكيئ تيحىتيحيكيكيْ يِكيكيغصلى الله عليه وسلم غسي.كيكي1 يِّحيكيكي(][ ًّى’‘“كيكي(لخ. غغى/حى- » حىكيكي1تي"( ًّىًٌّتي.كيكيخ ”قيآ قي)لآ قيحىكيكي(تيٌتي"( » 
ثي تي’؛ضى ًّى’ط ًّى.؛عي(صى ﴾شي ًّى’ط ًّيحىشئضيگ يعىحيٍّ  ًّلج(ضيييخ ًّلأضيحى“غ.خ يحي1غ-لإ قيسيضر(لخ ًّىظكي(﴿"( يحيييض فنى؛ل ًّى’لعى’خلإ 8﴾غي
ًّفظق(ر ًّلأض1 إلى ًّىنى؛ر؟ ًّيعيعىكيكي(عي.خ. غ﴿لآ ]فيي"( :ًٌّ ًّىحىقيي إلى ًّىظِّعىكيكيك يِّ؛ًّصلخ ضيعىكيكي1تي"( ًّى’ضر.خ غًّيصرًّر ﴾شي تيأ/.لآ 
قي:ِّ.ظ"(“. غ﴾ل.علإ ىصلى الله عليه وسلمسر سي–شر سيق1 ي(ىحيكيصر ﴾ط zًّ’(:.ثي ًّى’ضر.خ zًّعىظ؛)(؟ ضيط ًّىظيي(ى.ثي ًّيحىشئضي.خ “حىًّفق"( شي؛ًّل ).(تي"(. 

غضيط ج(عيٍّ حضحىلإ /(عين عي".صلى الله عليه وسلم يِ(ر؟ (1919-1997)لإ ًّىضركي(تيخ غًّىحىحى(ضيخ zًّعى.كي.خ zًًّّقلآحى.خلإ رًّملآ؟ » ضي.(ل ًّى’طلإ “حىجد قيآ 
ر ًّىييلآ“لآ ضيط ى؛)(تي"( ﴿حيخ  تيغ؛آ قيغل شي(ىحيخ ،1 “"؛]“خ تيلإقحيصلى الله عليه وسلم » قي/(]“ِّ.خ يظعىلت.صلى الله عليه وسلم ىل’ضر؛آ غًّىظنىِّ.ثي » ًّىقلآلم. تينى؛سر
ًّىنىتىحى؟ ًّىِكيكي"1؟ غzًّعىكيكي.لآ ًّلأ﴿ط » ًّىقلآلملإ غًّىٌي “كيـع يأ:ِّ.خ ]“ضر.خ /حي1؟ ﴾ضرلآ zًّعىكيكيلِّلى » سيكيكيي قيعيكي(لخ ًّىيي(ث. 
 غ“لإييلآق zًّعى.لآ سي(ىصر قي﴿لآلم ًّلأضي(/ط » ًّيحىشئبلإ غ:؛ zًّغ(آ ًّىٌي ﴾حىش ضيضرع ًّىضر” ضيكيِّلآ صشي ل ﴾ل.ع غحىلثي إلى ًّىعىِّ(لخ. 

التأثيرات العا&ية على الف-انين العرب ا&عاصرين

ًّحىظل"ثي ًّى’ضر(عي؛آ ًّىييحى— قي﴾ِّ(زثي ضيط ضي.ِّ؛﴾خ ضيظضر؛﴾خ ضيط zًّلآًّرلم غًّنحى/(- ًّى’ضر.خ. ﴾شي حىحي.صلى الله عليه وسلم zًّلا(للإ تيأسيحى- ًّى’ضر(عيخ 
zًّذ“كيكيخ عيكيكي(8ي )ِّكيكيلآي (1926-2019) تيأسيكيكيحىًّى ي(ى–(ى ي(ىحىضيُ“خ ًّزضرلآ“خلإ ).صر ًّ﴾ظِّلآ- » قي﴾ِّ(ز( ﴾شي فط ًّىحي(تي.ك ًّىِكيكي"1 » 
جضركيكي؛— ححىكيكي.(لإ يييكيكيلآ ]رًّحىكيكيظ"( » ضييي"كيكيلآ /(جي ي"(ف(عي( ىل’ضركيكي؛آ ًّلجِّ.لخ » غجي“خ ًّىحيضر–(ل ًّى–حىي.خ. /ِّ( ًّحىكيكيظل"ثي ًّى’ضر(آ zًّ–حىش 
ضيكيِّكيكيلآ zًّل.كيكيكلإ قيفكيكيغ(رم ضيط قيف1 ضيلآ“ضرخ عي.؛“؛ريلإ فأيلآة ﴾ِّلع ًّىِكيكي"1 ”حي ش إب“ ()؛ًّن 1963/1962). غىقلآ سيكيكيغسرلن 
zًّحيكيكي(][ ًّيحىكيكيشئضي.خ ضينىكيكيلآر إز(ب ىل’ضر(آ ضي"لآي ضيضربرلإ zًّ؛ىكيكي؛] » ضيلآ“ضرخ ًّنلخ ًّىييحىًّ﴿.خ ﴾(ب 1943. غتيتىحىش ضيضربر ضيط 
/ل.كيكيخ ًّى’ضركيكي؛آ ًّلجِّ.لكيكيخ » ي–كيكيلآًّ] ﴾(ب 1966 غقيضيخ حىكيكيحيييخ قيسيكيكي"حى » تيلآر“ق ًّى’ط » جلآ؟ ي(zِّلغخ ًّىييحىي.خ ًّىعىكيكييي؛]“خلإ 
سيكيكيثي ًّىظكيكيكي1 يييكيكيلآ غىىك ي(zلآرحىكيكيخ ًّى؛شيضر.خ ىل’ضركيكي؛آ ًّلجِّ.لخ » ي(ر“ق ﴾(ب 1967. غ“ظضر(غل ﴾ِّلع ضي’(:.ثي ًّى’ط ًّيحىكيكيشئضيگلإ 

/(zعى()خ غًّن.ثي غًّجيتي.(ملإ ي(يفي(فخ إلى zًّ’(:.ثي ًّى–حىي.خ ىلظ.حى“لآ.
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ضيطىئعيش" ضظلجًّ؟تيغ ضظى.؛”.غ ظ؛ظ؛لآ ضحى“؛” لإتىكي؟قيسي غًّشجي:غ ضرىئ؛)؟لآ ضرحى ضظكي.خغ ضضرشيىغ كي ضر.-عى ظ؛)؟ط(؟. ضيطىئًّش 
لإ﴿“؟[؟ ِصلى الله عليه وسلم ضظئًّ؟سيآ ضضر.1ش كي ضحيتىكي؟] ض[ًّشجي:غ ض’جي‘ضر:غِّ ضيط“لخغى /1 ضظآضي)؟تي:غ ضيضظآ.؟ٌ:؟ييِّ ضر“؟ .كي»ي ﴿حى ضظئ؛ض﴾شي 

ضظشضى:نى /1 ﴿؛ضصى ضضرًٍّّنى ضيضظيشئغ ضيضظئگ؛ئْ.

؟” (1923-1988) كي  ضرى88ئ؛):؟سي ضر؛ٌ؛ع ظ؛)ئه ضرحى ظ؛)غ رضى؟ئ:ل ضظ»88(يرلآ ”ضرشرجي88غ لإث:ًّ؟“ِّ .ى88غي ضظلجًّ؟شي ضرثي“؛” )“ئ
ظ؛)ئه ضظتي ط.؛” ظ.؟" 1988 ِصلى الله عليه وسلم طكيآ.عى 16 ضرحى لإ/آ﴾ ضظ.ي“؟ء ضضرىي“1 ﴿بر ضظئ؟ر.خ. طُ.آض غذه ضظي؛)غ )؟ظ:؟سي كي ضرئثيي 
ضظ»88؟رضىغ ظيثيى88؟رلآ ض’جي88‘ضر:غ ﴿88سر جي88خ:ل ض’﴿88؟رلآ –؛.يغ ضحيضرش ضرحى ضرشرجيى88غ /؟رصر:ل ظيلج88ًّ؛شي. .ى88ئعيش" ضظلجًّ؟شيِّ ضظذي 
..شج ضرحى لإتى88(آ ضظلجًّ؟تي1 ضظى88؛ر.1ِّ ضر(؟رضطه ضظلجًّ:غ ضظلجذلآ ظئدى88:ش ضر‘ضرع ضيصر؛ه لإ/آ﴾ ضظ.ي“؟ء ضضرى88ي“1 كي ظ؛)؟طه. ﴿سر 
ر ض/حى رتىشِّ ضظ.؟صى ضضرىيعى ضظذي جي؟غعى كي ضظلجيىلجغ ضيضظ‘غ؛يي ضيضظٍّن ضيضظلجيم  ضظآحعى ضرحى لإشي ظ؛)غ رضى؟ئ:ل ضظ»(يرلآ طگ؛ئ
قي لإتيه ضلإئ؟ر طدى88:شه /»88كيل صر؟تي88ت ضيكي ضلميلج:غِّ  ضيضظلجي.88؟ء ضي﴿ي88عى ضظًّلج88ث ضيضظآ.؟ٌ:88؟يي ضيضظلج881ه ض’جي88‘ضر، ضيضظيشئ؛.88؟ييِِّ 
صلى الله عليه وسلم ضركي؟تيئ88ه ضظخ؟ر﴾لآ. ضيضرحى /1 ضظ.ي“؟ء  ؟” ضيٌ.ئه كي ضضر1شضرغ /لىتى88؟رلآِ  /88آض﴾ ضر‘ضر88ع ضيصر(88ه /؛ٌ؛ع. لإضر؟ ظ؛)غ )“ئ ضيضرئدًّخ88؟سيِ 
ضضرى88ي“1 ضظذ.حى سي(آيي ـ؛رغعى كي ضظي؛)غِّ تيدش ضظ.؟صى ضظ»88(ير ض/حى جي88:ًّ؟ِّ ضيضظذي ُ..آْ /ًّئ؟صره ضظ.ي“، ضظىعيعى ضظذي 

طد؟ضي﴾ 450 ضرشرظلج؟سي كي تىش ضضرد؟قيييِّ لإ/آ﴾غ؟ لئ؟ط ضظ»لج؟ءِّ ضيلئ؟ط ضظ1؟تي؛شي كي ضظٍّن.

امتداد الت:ثير الإسلامي بعيداً -ن الفنانين ا%سلمين

صى .1ئز ضظئنثير ض’جي‘ضر، ﴿سر ضظلجًّ؟تي1 ضضرىي“1 ىثيىنِّ /ل ضضرئشئ ِصلى الله عليه وسلم ىًّ؟تي1 لالإآ.حى ضرقل جيي؛ب رضيٌغ تى1ير (1916-
2017)ِّ ضظآضئشلآ ضظيخًّ؟تي:غ كي ضظلجحى ضظئدآ.شيِّ ضظتي ط.ئبر لإضي] ضرحى لإضى؟" ضر.آٌ؟سي ظيلجحى ضظئدآ.شي كي ضظ.؟صى ضظ.آ— كي لإر/.:ًّ:؟يي 
ضظ881آشي ضظ.شي.88حى. ضيضى88ش طنث88آيي لإ﴿“؟[؟ /»88كيل لخ88ير /؟ضرلج؟غ:88عى ضظ.ي“:غ ضيضظآ.؟ٌ:88غِّ ضيلذظم /1؛ضتي188 ضظلجي.88؟ء ضيضضر:كي؟تي:م. 

محمود حماد
يا م):ل-د 1923، دمشق، /)"
يا :ل)فاة 1988، دمشق، /)"

العلماء المسلمون، 1988

يت-ة على ق.اش،  أل):ن (
120 × 180 /م

مقتن-ات مؤ/سة با"ج-ل للDن)ن، 
:لشا"قة



لولوة الحمود
م/ال.- 1967، الري)(، ا%مل"ة 

العرب.ة السع/دية
بدون عنوان، 2008

حبر على :رق، 118 × 87.5 سم

مقتن.)ت مDسسة ب)رج.ل للفن/ن، 
الش)رقة



ڬڳ

02    س-طان سع)( القاس"ي

محمد مندي
م)اليد 1953، عج"ان، الإما/ا. 

العربية ا:تحدة
بسم الله الرحمن الرحيم، 2008

D)اش على و/ق، 68 × 30 سم

مقتنيا. مؤسسة با/جيل ل-فن)ن، 
الشا/قة

محمد مندي
م)اليد 1953، عج"ان، الإما/ا. 

العربية ا:تحدة
الحمد لله، 2008

D)اش على و/ق، 68 × 30 سم

مقتنيا. مؤسسة با/جيل ل-فن)ن، 
الشا/قة



شيعي"ًّ ظضيلج”ىتي ظ.كيىضظحى كيى“خ كي”خلإ (كي-ظضي)خ 1953)غ ؟ىًّتى( ظقيًّجيسي)(غ جي:ضلآ حى كيخضضر( شيىغكي ظضر.-عى ظضي؛ًّ؟)( ؟ىضيطىئًّش 
ىعى ظضي1آ ظٌضرييىِّ »غي ﴿﴾شي (كي-ظضي)خ  جيشينىًّي كي”شئى ‘ىگ 1977. جي؟؛خ ِّضيئ ظْييطِ صلى الله عليه وسلمسي شيًّتى)ى 1ضرييحي“ى] شيخضغى[’ ‘لخ غىخ ظضر./
1937). جيتىىتي ﴿﴾شي كييينىصصىً حى خ.ي ظضيث﴾ث جيظضي”غخغ جيقخ ْطِ ئ8غي ظثيشئىضش صلى الله عليه وسلمسي ظضي؛خغىخ كيي ضىصى؟’غ كيي ؟)”شئٍّ كي”خلإ 
ظضي8لإ ظشئًّت أ‘“ىضي’ ‘لخ ‘“صىت :جي] ‘خش كيثِ ضر-ضغىى جيظضي[ىًّغىي جيظ.كيىضظت. جيكيي أ؟ًّز صلى الله عليه وسلمْجىزظت ظضيلج”ىتي كي”خلإ شيص“)ٍّ 

ظضيخغىحي-ض ظضيخظخشر صرىكيع ظضيش)خ زظغىخ ظضيحي[ير ؟عي؟-ظشي.

تصو:ر الأماكن ا7قد-ة والشخصيات الإ-لامية في الفن العربي

ظضر––يي-د ظضي؛خغى––خ كي––ي ظضيلج”ىْ––كي ظضي؛ًّع ظثي؛ىىغى––ي أ‘“ىسرٍّ كيي كيخغى”( كيحي––( ظثيحيًّكي(غ جيكيي ؟)”شئٍّ ظضيلج”ىتي ظضيغ––؛-:لإ ‘[خ 
ظقي﴾)ٍّ ظضيًّج-لإ (1939-2006). حى ضي-»يي’ ”غى-گ ظقين“15 ظضيم ضضر“شئى ‘ىگ 1987غ ظ‘يي“خ ظضيًّج-لإ ‘لخ ظٌضر﴾-ع ظضيييحي؛)شي 
ع  ضيييص-غىًّ كيششئخ ظقيجىي ظضيًّ﴿ى] جيظضي”غىتغ جيتى8ضيئ ظضر)ىگ جيظصر[ى] ظضيم قخ شيًّكيلم صلى الله عليه وسلمسي ﴿[ِ ‘ًّسيىتغ كيىىتى)ىً ؟8ضيئ قيح( شيج“/
ظقيجىي حى أ»خ أضتىىتي ظقين ظٌتىث. تى“ى أجى، ظضيًّج-لإ صلى الله عليه وسلمسي ضي-»يي’ ْصىً ‘ًّ؟)ىً كيعي"-ضظً جيئ- ظضييي﴾[)(: ”ضي[)ئ ظضي﴾شئٍّ ضي[)ئ“غ جيلإ 
كي––ي أِّتىىض ظقي––نغ صلى الله عليه وسلمسي ﴿ىْ––ـ ع––شئى:ش ظضييي-»)––خ ”1 صلى الله عليه وسلمضي––’ صلى الله عليه وسلم1 لى“ ظضي––م تىيي[شئ––ى حى ظضيًّتى––ي ظضي؛﴾––-لإ ظٌغىي كيي ظضي﴾-»––(غ ضي)؛ث ‘ي 
﴿-ئًّ ظضي؛[ى:ش ظ.ضرصىكي)(. جي؟ى1ْييطى] صلى الله عليه وسلمسي ظضيلجي ظثي؛ىىغ غىج“ع ظضيلج”ىتي ظضيغ؛-:لإ أ»“خ كيىضىًّ ؟كي ظضيلجي جيظضي؛﴾ٍّغ جيغىيي.ًّط 
گ ظضيلج”ىتي كيل”ىضى)غىً كيحي؛ـ ظضيشحيِ غىىىآ ظضيحي؛[(  صلى الله عليه وسلمسي قبىغىى ظسر-غى( جيظضيخغىي. جيحى ‘“﴾’ ظضيلجش ظثي؛”-تي ”كيل”ىضى)غ)(“غ غىطخ/
ظثيزسي(غ كيىىضىىً ؟جلمغىنىت »خغىخ شييي”ىسيًّ كي؛’غ كي“ى غىنى﴾لا »ىضي( كيي ظضيييلجى‘ِ ظضيخغى”ىكي)ق ظثيغيي“ًّ. غى“لمي ظضيختىيي-ض كيىضىًّغ ظضي8لإ 
؟خأ كيغيرشي’ ظثيشئ”)( ضى[)[ىغً ؟كي شيًّظي ظضيلج”-تي ظ.ضرصىكي)( ظضي؛ًّغىط(غ جيظ؟ييحيىضظت ظضي؛ُ ظقيخغىث حى كيجى] ظضي.ـغ ضي)طخگ ضي”ى ض—غى( 
سيًّغىخش شيج“ع ؟كي ظثيىن جيظقيىش. تى“ى غىج“ع ؟كي كي-ج-‘كي غىذ”حًّ صلى الله عليه وسلمضي)شئ“ى ‘ى:ش ‘لخ أْشئ“ى كييي”ىقبىتي: ظ.غى“ىتي جيظضي؛﴾ٍّ. 

محمد مندي
م/".-د 1953، عج)ا(، "لإمار"ت 

".عرب-ة "3تحدة
بسم الله الرحمن الرحيم 2، 2008

 وسائط مختلطة ع: ورق،
45 × 65 سم

مقتن-ات مؤسسة بارج-ل .لDن/(، 
".شارقة
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؟لآ»قيظ﴾ ي ﴿ًّض( “شي تيًّضي﴾شي ض-عيكي" لجتيجيًّ.حى “”غكيلإ ىتىطكي ىقيسي ؟لآغجيًّ: حىًّلآحىكي؟خ ؟ضضرشي. ىغكيضر .شظ-عى ظ؛)( ؟ضيطىئًّش 
؟ضضرغىغىشي گئْغىغىلخ ظِغىغى”صلى الله عليه وسلم ضٌضرسي ؟لآ»غىغىقيظ﴾شي /1غ ”ظحي”]ًّ: تيًّ[ ؟لآ»غىغىقي"“ ؟ض’‘ لج﴿-لخ ي ض؛كي: تيغىغىًّ" 1976 /؟“ىى1ىآ ؟ضيٌييِّ 
.ض8؟حى-غىغىغي ؟ضثيًّي-غىغىِّ. /﴿غىغىكي ضعيغىغى﴾ 1غىغى’؟ ؟ضيحي”]ًّ: ضىتيجيًّحى »غىغىْ-ًّحى ظسي ضى/ضغىغىِّ ؟لآظًّش؟صى ؟ضِ”حى-غىغىِّ ؟ضيى1كيلإ ؟ضٍّ ﴿كيظنى ي)غىغىشئ ىييًّض-ضرآ 
طغىغىىحيًّ ؟ضضر؛ًّيغىغىِّ ؟ض”؟ئغىغىكيلإ ظكيغ1ِّ تيجي”  طغىغىآِ حىغىغىغل ك-ٌغىغى”12. غطغىغىىجيكي .شظ-غىغىعى ظ؛حيتىغىغىآ ؟ضضرغىغىشي ظسي ح”كغىغىِّ ؟لح”/“-غىغىِّ ؟ضٍّ لج»ضر ضيؤ»ضر
(1908-2005). /غُِ”ضرف ؟ضبًّحغي ؟ضكيكىغش شرحىل ضى؟غ” ؟لح”كِّ ؟لح”/“-ِّ حىأيحيًّ ”؟گتيجيًّل ؟ضضر؛-ِّ ؟ضٍّ ىىْ’ ظسي ؟لح”ف ؟ضِ”بي 
/؟ض؛)غىغىغسر ؟ضِ”حى-غىغىِّ تي؛غىغى–؟حى حى–غغىغىًّحى لج»ًّ»غىغى-ًّحى ي ى”ك-بىحيغىغىًّ ؟ضضر؛-غىغىِّ“13. /تيشر ؟ض”غلخ ظغىغىسي لج: ؟لح”كِّ ؟ضٍّ ىِىجيغىغىكي تيشر ؟ضصرخًّشف 
؟نم-غىغىِّ /؟گجغىغىييًّل ؟د؛كي»غىغى-ِّ ؟ضيتىغىغى”ضىلإ ﴿غىغىكي عحيغىغى”صى ي ؟ضعي”: ؟ضِىغغىغىسيشي .. لج: ]’/ش1ًّ ىِغىغىغضى .كي تي)غش »غىغىًّحىعيِّ. غًّضبًّحى ظًّ 
شي ظطغىغىىٌحيجيِّحى حىكي؟غًّصى ؟لمغًّصى ؟ضعي”حي-ِّ /.غعيًّتيًّصى ؟ضئغىغىِ” ؟ضِ”بي. /ي  ىِ”صلى الله عليه وسلم لجتيجيًّل .شظ-عى ح”“ًّحى تي”حى-ًّحى /؟حكي؟حى حىئغىغىييل ظييتضر
 ٌِّ حغ؟ش ظ، ظتىٌِّ "Contemporary Practices"شي ﴿ًّل ؟ضضر؛ًّ: .شظ-عى: ”ضعيكي »ِ-نى ]1ًّكي؟حى .»ىييئًّف ؟ضعيغلإ ؟ضيىألإضر
ي ؟لح”ف ؟ضغ؟حكيشي “ضر﴾ حىِـ ؟گح-ًّ: غييغ: ض1ٌ”ف لجع” حىًّضلى ؟ضعيغلإ حى1كيضر ي؟ىآشي غُثشي تيسي ىتىجي-، ؟ضِكيغكي ظسي ؟لح”/ف حغضآ 

لج/ ىئيي-ل لجيجيًّط ظ؛حيًّ“.14

مدՔحة عمر
يا :)ال-د 1908، حلب، /)"
ال)فاة 2005، ع.ان، الأ"دن

بدون عنوان، 1978

أل)ان :ائ-D على و"ق، 31 × 44 /م

:قتن-ات :ؤ/سD با"ج-ل للفن)ن، 
Dالشا"ق



Ъعلي عمر الرمي
.-)ل"د 1945، طر)(لس، ل"ب"ا

حرف الميم، 2005

أكريل"ك ع/ ورق .ثبت ع/ 
قماش، 102 × 113 س:

.قتن"ات .ؤسسة (ارD"ل للفن-ن، 
)لشارقة

مدՔحة عمر
يا .-)ل"د 1908، حلب، س-ر
)ل-فاة 2005، عمان، )لأردن

عيون الليل، 1961

يت"ة ع/ قماش،  أل-)ن ز
60 × 90 س:

.قتن"ات .ؤسسة (ارD"ل للفن-ن، 
)لشارقة



02    هدى /.-تسه)(ن أبي فا"س

ڲڲ

Ъعلي عمر الرمي
م)ال-د 1945، ط:ابلس، ل-ب-ا

القصيدة السابعة، 1993

و/ائط مختلDة على و"ق مثبت 
على ق.اش، 257 × 237 /م

مقتن-ات مؤ/سة با"ج-ل للفن)ن، 
الSا"قة

Ъعلي عمر الرمي
م)ال-د 1945، ط:ابلس، ل-ب-ا

أوامر حرف اللام، 2009

 أك:يل-ك وحبر على و"ق،
154 × 150 /م

مقتن-ات مؤ/سة با"ج-ل للفن)ن، 
الSا"قة



﴿(؛؛تي غعي(﴾شي؛؛ش غعي"؛؛)لج (؛؛تي (ئ.حى؛؛ش غ“”)لإ غكيتى)قيسي غجي؛؛ض غكي:ئلآحى (كيخض ضرغشي؛؛ى (1896-1975) غكيضر. -عىظ؛؛) (؟ضيطش ىئًّش 
ط‘ي)شئسي ىطض- ضرآشيگئ غكي:ئًّش ْئي؛؛ِ غكيصلى الله عليه وسلم"لآضرسي غ1شي؛؛حي(ًّش لخ ﴿ضر] [خ’ آ‘؟(ًّش. ﴿لخ ﴿غى/ 1آٌ -ييطِّ -﴿» ىئلآحى (ي؛؛شيى  (نى
لآضري8. ﴿غغيگثي؛؛ضى ضيئلآصى ىتي غ“ئخئخلآٍّ  يكيص؛؛’ [؛؛لى غلجلآئ؛؛صلى الله عليه وسلمشئ غكي:ئًّ؛؛ش غكي‘برلج كيشيجيصلى الله عليه وسلمغئ) [لآم 1933 ﴿[لى (ئكيش كيشيضضرغشي؛؛ش لخْ 
غكي:لآضرشي؛؛ًّش ﴿غ“”؟كيًّش ﴿غعيغضكيي؛؛ًّشسي (ي؛؛گشيظخلآً (ئظلآ -شي؛؛لآكيًّطظلآ غكيگحىشيًّضيش ﴿غكيتي (صلى الله عليه وسلمجظلآ ْخثي؛؛لآضيض ()ئًّش آضي﴾ش. ْكيشي؟» غظلآيش 
؛؛ِ (‘لآغگئ غي)(صلى الله عليه وسلم ثحىلآلخ ْلآضرز لخ غلجصلى الله عليه وسلمغئ)سي ﴿غش؛؛گظ) ْأ[خلآكيئ  غكي﴾حيثًّئًّلآٍّ (تي غكيحى)حى غكيتىشريتيسي غيلآحى غكي:ئلآحى (كيخض ضرغشي؛؛ى غىض ضرشيي
ضر غلجصلى الله عليه وسلمغئ) لخ [جضيلآ غكيضرضيد غىط’ غ1شيگتىخلآضرسي (ع غكيىغيسر [لى –عىظلآضر غزشرضيلآضرضيلآ ﴿صر)غثظلآ غكي:ني غكي”ني غىط’ غ1شيگتىخلآضر  غكيتي صرص؟ي
غكي:)غ؛؛ي. ﴿ْكيي؛؛ث (؛؛نضر، غكي:ئ؛؛؟حى ضر﴿ج) ْئجيلآ(؛؛لإسي ىتحى ”غلمًّلآضر غكي:ني غكيضر. غصرحضرم ضرغشي؛؛ى ينغيض [لى جضر﴿ضرم غ1شي؛؛حي(ًّشسي 
تصرحىلآغئ كي:تي  لإ غكيگحىشيًّ؛؛ض ﴿غعضغثش. ﴿صرخگ؛؛لآز –لىلآضرغٍّ غ“ئخئخ؛؛لآٍّ غكيتي ينىطض[ظلآ ضرغشي؛؛ىْ  أغ؛؛ئ صر؟كيًّ:؛؛ش ى)ي؛؛ضشئ صرجيخعْ  ﴿غيي:؛؛لآً –ي؛؛لآمْ 
ضر غلجصلى الله عليه وسلمغئ) (لآ غىط’ غ1شي؛؛گتىخلآضر  غعيضرغًّْي؛؛ـ (غكيصلى الله عليه وسلم")ى؛؛ش غكيتى)ًّْ؛؛ش) غكيگحىشيًّ؛؛ض.سي –1 -حى (ثي؛؛لآضيض غكيص؛؛؟ضر غكيضغ"شيًّ؛؛ش كيشي؟آ؛؛شسي غكيتي صرص؛؛؟ي
﴿(ثيلآضيض غعًّلآشئ غ1شيحي(ًّشسي صرگخسر ْأشيشي؟لإ غكيتى)ش غ“ئل؟ضر.. ﴿-شرلج ضيضرغ غ1غض(لآط ْلإ غ1لىلآضر غكيصلى الله عليه وسلم")لخ ﴿غكيص؟ضرشئ غكيضغ"شيًّش 

–ن (صلى الله عليه وسلميلا جخلآق ()غييثسي يجيخع ْلإ [ئلآب ثحىلآىًّش (گئ؟[شسي كيًّحشيٌ كي؟آش ىئًّش صرگجيلآ﴿لإ (ع (حگشيضى غكيگحىلآكيًّض“.11 

ا-ط العربي والحركة الحروفية

؛؛ضزغً (تي -غىضم غكيئحى؟] غكيتى)ًّْش غ“‘گثي؛؛:ش لخ  كيتى؛؛ث غلم؛؛— غكيتى؛؛)قي شر﴿ضرغً (كي؟ضري؛؛لآً لخ غكي﴾حىلآى؛؛ش غكيتى)ًّْش غىط’ غ1شي؛؛حيم ﴿ْتىضمسيْ 
غ“خشي‘؛؛ش غكيتى)ًّْ؛؛ش غكيي؛؛تى؟شريش ﴿غكي؛؛تي صرتى؛؛؟شر –ن آ؛؛؟غق [لآم 470 غىط’ غ“ًّحيشرسي ﴿يي؛؛؟1ً –ن غكيض﴿ضر غكيطلآضرز غكي؛؛ضر. كيتىطئ غيلآصرث غكيئد 
زيض ْتي ثلآْ/. ﴿(ع ُكيـسي شظض غكيحى)حى غكيتىشريتي غثي؟ز غكيتىضيض (تي غع)غيلآٍّ غكي:ئًّش غكيتي غشيگشيظخ/ جخلآكيًّلآٍّ غلم— غكيتى)قي 
﴿غ1شي؛؛حيم. ﴿صرتى؛؛؟شر -ْ؛؛)ز صرشي؛؛ـ غع؛؛)غيلآٍّ –ن غكي:ئلآحى غكيشيًّ؛؛د [ذ [خ) –ضر(ًّ؛؛ي (1945-2021)سي غكيضر. صرخ‘يتي (؛؛تي ييظ) غكي:‘) 
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﴾ ضيضرشيقي سيط.ضر؟( ”عي؛ضر" لجضرتي-قي“ ”ًّ ”.حىضر“قي ”لإكيتىقي سيعىغجي-: ضيلآحى.ضر(ش كي؟ضيخ ضطضرشي ىغ كيضر-.-عىظ ؟ضي؛)( ؟ضيطىئًّش 
»»لخ غىجيضر؟/1 ؟شيضرحىعىضي-»»قي ضآٌ) تي-ٌعى ؟ضيييِّ»»ضري كيشي)﴿عىظ  ض؛»»لخسي ؟ضيحى.عى1»»قي ضي.»»عى ”حي»»ٌلخ؟1 شي-ضرئ»»عى1 ”]شيشيحى»»عى1 ﴾ غىشيلخ غىشي-»»عى/ ؟ضي؛عى[)’ش ئ.تى‘
؟ضي)ق»»8 ؟ضينى»»ضر﴾ ﴿حى»»عى ئآٌ»») تي-ٌ»»عى شينى»»عى( غىئغي»»عى1ش كيضضرلخ؟ثي: [»»ضىصى ؟ضيحي»»ٍّنى-عىظ ﴾ ؟يلآحى-قي سيضر.عىشئ»»گئ تيِْ ”ًّ شي-»»صلى الله عليه وسلم ؟ضيلآضر( 
غ جيضر[)[عى  ظ ذضيك ضيضرنىضر‘ كي؟ضيحيك:. كيلم ض؛ضرصر [ضىصى ؟ضيلآضرشيعىظ “لى ضنىضرئ) ؟لجعى1ب ؟qعىشيي ؟qٌ-ب ضيلآضر؛عىضي-لخ ؟لإكيلا”-قيش سي: ضطلخ‘
ظ ؟ضيضر؛عىضي-لخ ؟ضينىضرتي-قي عي)ئ؛ٌعى ىغ ؟ضيحىًّ ؟ضيضر.)ئلخيش كي”ًّ غىسي)صر ؟لأ”ثلآقي “لى ذضيك غى“حىعىي ؟ضيحى.عى( ؟ضيط)؟قي  ؟ضي»»)كي–. كيضي؛»»لخ كيجي»»لخشر
؟شي ؟ى)﴿قي ؟ضيحى.-»»قي ؟ىلخئثقي ﴾ ؟ضيط)؟سرش كي؟ضيضىي ؟كي»»ضرٍّلخسي  م»»عى﴿) شيتى»»ًّ جي كي»»ط-لخ (1925-2004)ش كي؟ضي»»ضىي ئدطضر»»ع ”»»ًّ غىسي»»)صر غكي‘
؟ضيحىًّ ﴿ضركي-لآقي ضيلآضرلإ”: ؟ضي)كي–.8 ضلآ؛ت جي كيط-لخ ضطلآ-حىلم ؟ضيحىْ “لى ئلخ ؟ضيحى.عى( ؟ضيضرحيك-ح ؟ضي)؟نلخ جيضر؟شي كيلآ-گ (1961-1920) 
﴾ ”طٌلخ ؟ضيحى.ضر( ؟لجحى-لآقي سيِّثلخ؟شيش كيكي»»عى[گ ”طلم ﴾ ضلإكي»»-، جيحىعى“قي سيثلخ؟شي ضيلآحىًّ‘ ؟ىلخئصلى الله عليه وسلم. ؟1ضر؛: جي كي»»ط-لخ ىغ سيعىغئ، 
يكي»»ضركحىعىي شيغ؟كي»»عىضلم ؟ضيحى.‘-قيش كي“.لخ “ضرشيضلم ىغ سيثلخ؟شيش ضضرغ ”ٌحىقي ؟ضيضرلخغئ، كي“حى: “لى ضييضرئ) تيلآتى»»حىضرلم ؟ضيحى.-قي ؟qط)كيتيقي 
سيحىلآتى»»حىقي ”؟ضيِّطلخ ؟ضيضر؟شيلخ“ش كيقلخ غ﴿‘]ظ “لى ؟كيضركحي»»عىق ؟ضيطلاققي سيب ؟ضيطعىqب ؟q)ش كي؟لإلط. كيسيضرلإـع ؟ضيحىك) ؟ضينىضر﴾ش ؟كي»»ضرييعىلى 
جي كيط-لخ غى( ئٍّلآز “حى؛عى1 غكيشي-عى1 ﴾ غى“حىعىضيلم ؟ضيحى.-قي ”ًّ ثيلاي ؟كيضرٍّلخ؟”لم ضيلآث؛ضرن كي؟لج)كيلا ”ضر.عىكيصر؟1 سيضىضيك شيلخكيشي ؟ضينىضرغ’ 

؟qعىشيئقي كي؟ضيتىيي— ؟ضيضر؛لآ-لخي ضيلآطحى: ؟ضيحى9ْ.

؟كي»»ضرلآٌگ ؟ضيطلخئلخ ”ًّ ؟ضيحى.عى1ب ؟ضيضر؛عىضي-لخ كي؟ضييي؛ضر" ؟لإكي»»لا”-قي ضيضركضر( ”ذضرغ غى“حىعىلگ ؟ضيحى.-قي. كيغى﴿ي[عى م»»-ضر“عى1ُ  ”حي»»عى[لخ 
؟ضينىلا’ كي؟ضيطحىعىغ’ ؟لإكيلا”-قي كيعي؛ضر" ؟qحىعىغكيعىظ ؟ضينىضرتي-قي. كي”ًّ غىسي)صر [لإي/ ؟ضيحى.عى1ب ﴿عى( غىصركي؟كي ”طحى)يش ؟qضرضيضرشي شيضر؟ش 
“عىسي 1890 ﴾ ”.يي؛قي ؟ضي؛ِّعىن: سيعىلج]؟ن)ش كي؟ضيضىي ؟م»»ضرٌ) ﴿حى.عى( ضحي»»ك-ح سيعىغصر ﴾ ؟qث)ن10. كي؟كي»»ضرحى) ﴾ لج؛: ”ضر[ِّضرلم ؟ضيحى.-قي 
شيك ضلآ؛ت ؟ضيضرضرجي-لم ؟ضيحىْ ”ًّ ؟ضي)كيعىسي ؟ضيتىضرئمي ىشيكي؟غشي [عصرئة كي؟qتىضرىسر ؟ضيحى)1ن ضي-ضر( ﴿عىغئلم. كي﴾ “عىسي 1916ش ؟1ضر؛: 
”طحى»»)ي ىغ ؟qث»»)نش شي-»»صلى الله عليه وسلم م»»ٌلخظ ”تى»»عضلم ؟ضيحى.-قي ؟صرشي[عىغ؟1 ”لآذضربر»»عى1. كيغىـ.عى/ “حىلآلم ﴿حى»»لخغ" ﴾ ”لخئ.قي تيعى"ش ؟1ثحى، 
؟ضيحى.»»عى( ”طحى»»)ي ﴾ “حىز ؟ضيث؛عىتيقي ؟qذلآ-قي ؟ضيث.-قيش ”تى»»ضرضرشي-عى1 ”ًّ ”حي»»عى[لخ ؟ى-عى’ ؟ضي-ضر”-»»قي ؟ضيخ ﴿عى1في ضضر؛عىعيخ ”خ ؟ضيط.عىق 

؟لإكيلا”-قي ؟qطحىعىغئقي ”ث: ؟qلخ؟غ" ؟ضي؛)ج1-قي كي؟لأتشيقي كي؟qتىعىجيلخ. 

ل سعيد شاكر حسن̈ 
م)ال-د 1925، الس.ا:ة، العراق

ال)فاة 2004، بغداد، العراق
بدون عنوان ۙأسودۘ، ح)الي 1970

يت-ة عD خشب،  أل)ان (
46 × 65 /م

مقتن-ات مؤ/سة با"ج-ل للفن)ن، 
الشا"قة



ل سعيد شاكر حسن̈ 
/."ل-د 1925، "لسم)(ة، "لعر"ق

"ل.ف)ة 2004، بغد"د، "لعر"ق
الجدار 1، 1991

أل."ن زيت-ة ع: خشب، 64 × 45 سم

/قتن-)ت /ؤسسة ب)رج-ل لDفن.ن، 
"لش)رقة

ل سعيد شاكر حسن̈ 
/."ل-د 1925، "لسم)(ة، "لعر"ق

"ل.ف)ة 2004، بغد"د، "لعر"ق
بدون عنوان، 1963

يت-ة (جص ع: خشب،  أل."ن ز
66.5 × 56.5 سم

/قتن-)ت /ؤسسة ب)رج-ل لDفن.ن، 
"لش)رقة
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شيي»﴿تيِّظظ-شيط »يظظ﴿ ﴾شي عي" ضرظظكي ئظظًّلج شتي.حى؛لآظظ؛“ ش”لإتى؛ىحىظظشي قي؛لآسيظظغ جي: ئ؟ىشي لآحى-شي كيخظظضضر-شي ى.غكي ضر.-عىئظظ؛ )؟(؟ضيط ىئًّش 
لج سي؟1ٌ ضر؛ٌخظظ-حي (1876-1962) كي] ﴾ى([ ﴾شي ئًّلج ش’؟ىشي ى.غكي ضر.-عىئ؛ قي‘ ”كي ى.لإلخغى ”﴾/1 آ﴿ٌ ضركي شتي.حى؛لآشي  ضر؛ ﴾عي﴿صلى الله عليه وسلم
شتيئحى-شي5“. خحىِّلإثيضىض في ئًّش ش”حى؛گ ﴾ثضى ش8خضغي جي: شتيئكي شتيثيضىصى شٍّ﴿ىنىط ضري شتيشئعيعى جي: شييجي.؛گ شتيئحى-شي شتيْ ضرلإِ.كي 

زخ؛ٌف كيخضضر-شي ىش(حشيط ى﴾خضىى ضرِّلإ؟قي؛ة ضركي ضرثي؛تي-م شتي﴿ىكي ش8خضضري.

الت:ثير الإسلامي على الفنا-ين العرب في القرن العشرين

ضرظظكي ﴾)ظظضىز شتيئحى؛»ظظصر شتيثيظظضىب في شتيثيصر شٍّ﴿ىظظنى شتيئحى؛شي ش”صري ضرح.؟/ خظظثي-﴿ (1897-1964)ط شتيًّي )﴿﴾ ضرِّظظيرضرحي ش”هحى-شي 
عيحىظظ؛ضع ثظظم شضرصلى الله عليه وسلميظظحي كيشر شتيئظظكيط قي-ظظنى /ٌى في ﴾عي؛/ى.-ظظشي سي؟تي-؛شي شتيسرظظهيرة )تى؛ٌىظظ– )ثي﴿ شٍّضىب شتيثي؛”-ظظشي شييىشر. ىضركي ﴾)ضىز 
عيدظظضى“6 شتيظظْ ٌخظظ.ه؛ ضرح.؟/ خظظثي-﴿ جي؛غي  شييضر.لخظظشي جيظظ: ضرم؟ىظظضى شتيلإحى؛تي-ظظ﴿ ش8خظظضضر-شي في شتيئظظكي شتيثيظظضىصى شٍّ﴿ىظظنى تي؟قيظظشي ”شتيًّج
﴿ ححىِّ؛ن  1936ط ىىتىلخلم ح؟’؛ 130.5 خم ىجيضى(ه؛ 161 خم. ىضرسرير شتيتى؛قي.شي ش”صرىشي »؛/ىشي ٌ(؟ششي كيشر ﴾شي شتيلخ؟قيشي ”ضريِّصلى الله عليه وسلم
ث؟لآ-؛ن ىلإ.عى )شئضر-" شخم ي ى»تى-حي ىثئ؛ضرحي )،ىحى؛لإ ضرثيصرط ضرمح؟)؛ن )حضىعيشي ضرتٌسي[ ش»ِّ-؛)-شي تيلخيِّ﴿ )-حى.؛ ىغ؟شي شتيضى﴾ى 
ضرحىححى-ظظ؛ن »حظظ؟ شييٌض7“. ىثيلإحىظظش قيظظ؟شل 15% ضرظظكي ش”صرىصر شتيطضىـ شتيم؟لآ-شي شتيْ ضري.ي )صر شلى؛»تىصر شتيضىىع ىشلىِّظظ﴿ي 
في شتيثيتى؛/ة. ىضركي )صر شتيئحى؛»صر شتيًّىكي قي؛ىتي؟ش ضريِّ-﴿ ئًّلج شتيطحى؟ى ش8خضضر-شي في ﴾جي.؛’م شتيئحى-شيط »ًّعيضى شتيئحى؛»شي »ثي-.شي 
شتيسر-سرظظ-ن (1929-2018) شتيْ شخظظلإثي؛»غ )﴿ٌشخظظلإه؛ تيلخشئشلا ىشتيثي.؛ٌة ش8خظظضضر-شي ىشتيحىضىقشي شتيغضىىمط ىشتيئلخِّظظئشي ىشتيلإ؛ٌىبط 

تيلإحى﴿غي تيحى؛ ضرسرظظ؛ئ﴿ ضرتضرلخ-شي جي.-حىشي.

ل سعيد شاكر حسن̈ 
 م)ال-د 1925، الس.ا:ة، العراق

ال)فاة 2004، بغداد، العراق
المنتصرون، 1983

 :/ائط مختلطD على خشب،
122 × 101 /م

مقتن-ات مؤ/سD با"ج-ل للفن)ن، 
DS"الشا



محمود سعيد
ية، "صر  "/ا.-د 1897، الإس)(در
ية، "صر ا./فاة 1964، الإس)(در

الذكر، 1936

يت-ة على قماش،  أ./ا: ز
130.5 × 161 سم



ڬڲ

ييِّ»ي طىلآكي ضر.غتى﴿ جيضر.شي﴾غطغ :شيعيضرتي "لجسيقيتي عىظ ضر.حىئ“” ضرلإتىقيعىسيغ( جيضئ.غ:لآحى كيخ ضضيضرضرئشي ضر.ىغكي ضر.-ئعىظ ؛)( ًّ؟ضي طىئًّش 
ضئ“ٍّضرغىغىظ عى-غىغىي ؛1غىغىضي نى عىغىغىغضرصلى الله عليه وسلم (1690-1760)( ضر.يآ ضرشئغ:گ "ًّئ "ًِّْ ؛ضيصلى الله عليه وسلمضرتي سي1حيضرتي عىظ ضر.]لآ[ئشي ضر.’ يي‘لآ“ ضرلخِّغىغى/ضي ضر.1آٌ  
عىضيكي عى-ي صلى الله عليه وسلمعىِّق جي[مئ”( “غ﴿ ًّضي“” ضرلخ‘ئصلى الله عليه وسلم“ ضر.ْئ“ضرخسيغ ضر.ضيصىسيىغ ؛ظ [سيئييئ جيكيًّْئ:ئ ضر.8غي. جي.ثييضى ضر.]لآ[غ ضر.لآ[سيضي” ضر.1ئصىسيغ 
.ىئ عىىئ ضر.سيلآم هي ضر.’ ييشئثيغض ٌ عىْحف صلى الله عليه وسلمعىِّق ضر.لآطغي.1 جيصىضي سيشئ]uف ضر.8ىئكي ضتزضرش صىصر جيضرلي [مئ” "تىثيضي ضئشئ ضر.ثيظ﴿( 
جيضرشئثيغىغىشيع عىثيظغىغى﴿ ًّْئ:غىغىئ ضر.8غىغىغي كيخ ىغىغىيضر ضر.ْ»]سيغىغىف( عىمئ ضرثي»سر ضر.ْىئ.سيضي ضر.غضرتىغىغىخغ .غ؛ئضرغىغىغ ضر.8ىلآكيٌ  ضرلخى–ىغىغىغ. جيييشرسيضي عىىئصر 
؛–ئضرئ( عىحِّْئ“” ىسينغ ضر.ِّئ“صىغ .]مْئ[ف( "كي ”ضر.حىئ“” ضرلإتىقيعىسيغ مئ ضئحىج طلآضري ٌ “؛ئضرغ ضر.8ظ( عىمئ .ثيد صلى الله عليه وسلمجي“ضرتي عىحلآ“ضرئتي 
ٌ ييِّغىغى»سيي ضرلخِّغىغى/ضي ضر.8غىغىغي ضر.ثيئلخغىغىلإ. جي.ىغىغىضي "صلى الله عليه وسلم“ت ضر.غ؛غىغىئ” ضرلإتىغىغىقيعىسيلآكي "ىمسيغىغىغ ضر.8ظ سيلآتىغىغىسي]غ .]ْثي1حي ؛ظ ضرلإ﴾غىغىقيلم ضر.ضيضرغي( 
جيييىضيضرغ ضرثمئصر( جيييثيشيضرشي ضر.1ْئصلى الله عليه وسلمصر ضر.-ىئٌ ضش ضر.ِّثيلآ،. جيض8حىي صلى الله عليه وسلم؛م/﴿( جيلجي ضر.8ىئًّلآكي كيخ عىحْلآضرئشي ؛ئ.سيغ عىظ ضرلإضضيضرحى 

ٌ عى؟ئعشي عىْىلآ؛غ سيئمىضيتىغ ضرلخثيمئ“ضرغ( جيضرلىي( جيٍّ﴾غطغ ضرلخخ–لآطئشي( جيضر.8ىلآكي ضر.شي﴾غطسيغ2“.

شي عى؟غع ضر.ْئ“ضرغىغىط ضر.8غيٌ  ضر.ثيئـ  جيٌ ؛غىغىئم 1904 "لجغىغىضي“ عىحمغىغىضي ؛1غىغىضيل (1849-1905)( عى8غىغى’ ضر.ضيضرغىغىئ“ ضرلخصرضرغىغىغ( طْلآع غغىغىحيضى
ضرلإتىقيعىلإ( كيلا ":ئٍّ طسي/ئ يي‘لآضرغ ضر.ِّ»ي ضر.1)آ( عىمئ جيشق [ضيضرتي .]خقيطئشي ضر.ضيضربغ” [لآصر ىيضر ضرلخلآشلآحى. جيييحمي ضر.8ْلآع 
ضر.ثيىغىغىلآضركي ضر.ْغىغىئلي ”ضر.‘غىغىلآ“ جيضر.ْمئ—سيغىغىي جيطلآضربضيىغىغىئ جي[»م/غىغىئ3“. جيصىضي صىئصر طسي/ئ: ”عىئ صلى الله عليه وسلمضرم ضر.غتىغىغى﴿ ع ضرِّغىغىزي ؛غىغىظ "صلى الله عليه وسلمضرعي ضر.8غضربن 
ضُىت ضئ.‘لآ“(  ضُىت ضئ.‘لآ“ ط/لآ :ئبشي“. جي:ئعي صىغىغىغضر“ ضرلخ8’4 ضْحيضرغضرظ ىئعىشي ييحغضر﴿ ضر.ْ ضر.ضيضرىسيغىغىغ جيع ضرْحىمغىغىظ "آ ًّغىغىلآحى عىغىغىظ ضر.ْ
جي؛غىغىضيم ضرلإغ8غىغىئصر ؛غىغىظ "صلى الله عليه وسلمضرعي ضر.8غضربغىغىن ضر.ضيضرىسيغىغىغ. جي؛ىشد لجغىغىضيجي“ ىيل ضر.8ْلآع ضر.8ى/سيغ ضر.1ئ“ٍّ”( ييذتىغىغىسيسر سي]سيغىغىغ ضر.8ىلآكي ضرثمسي]غ 
ضرصلى الله عليه وسلم ضر.8ظ ضر.ِّْغىغى»سين عىظ  ضئ.ىئىغىغىغ” ؛غىغىئم 1908 ؛غىغىم ضرغىغىضي ضرةعىغىغىحي ضرلآتىغىغىف سيمغىغىئصر (1882-1967)( .ْ»لآكي [ئشىغ .»-غىغىحي عىظ “جيضى

“تىئعىش جيًّحئييش ٌ عىصر.

شغىغى»ضىي صىغىغىغضر“ ؛1غىغىضيل ضر.ْئ“ضرغىغىبر عىىثي–8ئتي [ئتىغىغىمئتيٌ  عىحغىغىئ“ ضر.8ظ ضرلإتىغىغىقيعىلإ( عىم/ضيضرتي ضر.–غضرغىغىق "عىئم :سييك :ضيضرغىغىضيك عىظ ضر.8ىئًّش 
عتىْ»ِّغىغىئق ضر.ْىئطثيغىغىئشي ضغىغىش ضرلإضرمغىغىئكي جيضرلخ؟ْمق جيضر.ضيضر—غ. جيضرتىغىغىْ]/﴿ ضر.ثيضيضرضي عىظ ضر.8ىئًّش ضر.ثيغ،ٌ  عىمئ“تىغىغىئيي/﴿ ضر.8ىسيغ 
عىغىغىظ ضرلإتىغىغىقيم( ضئ؛1ْغىغىئ“ل ضر.ضيضرغىغىظ ضر.حغىغىئبضيٌ  ضرلخى–ىغىغىغ( عىمغىغىئ "—ضىغ ضِّغىغى»ي ؛مسيق ؛م شغىغىفي عىىئخ ضر.سيغىغىئ”( سيئمىضيتىغىغىغ ضرلخثيمئ“ضرغ 
جيضرلخ؟ْمغىغىق جيضر.ْثي]سيغىغى﴿ جيضرثلآضرًّغىغىد ضر.-ىئطسيغىغىغ ضرة﴾غىغىغع. جيضر﴾ْ]8غىغىف ضر.ْثيئ.سي﴿ جيضرلخمئ“تىغىغىئشي ضرلإتىغىغىقيعىسيغ ضئ﴾ْغىغىقيق ضرثزغضرطسيئ( [سيت 
يي8ئ؛]ف سيي عىى–ىغ عىق ضرلإتىغىغىقيم( طذ—ضىغشي طسيئ جي"—ضىغ طسي/ئ. جي؛م تىغىغى1سيي ضرلخ-ئصر( ٌ ضرمىضي ضرلخزلآ.سيغ جيعىصر ضر.8ئطمسيغ جيكيتىغىغى1ئًّسيئ 
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